STELLA BASS

Dubliner Stella Bassstudied singing and piano accordion from a young age.
Following a spectacularly non-rebellious and well-behaved youth in which
jettisoning piano accordion studies in favour of completing a degree in
Computer Science in University College Dublin was the highlight, Stella later
took up the piano, taking singing and piano exams at the RIAM in Dublin and is
currently studying for a Masters Degree in Jazz Performance.

Studying is one thing, but music is best honed through performance. Many
years of singing in musicals, bands (her first one being a rock covers band!)
and cabarets helped her finely-tune her craft; running parallel to this was a
successful career in marketing and public relations. Combining study and on-
the-job gigging has generated a versatile repertoire crossing over jazz,
classical and musical theatre; having long since abandoned the corporate
world for music, Stella is still most at home singing her beloved jazz standards,
inspired by her big influences, Ella Fitzgerald and Barbra Streisand.

In 2014, Stella released her first album “Too Darn Hot" - featuring songs from Cole Porter (the title track) and Jerome Kern as well
as newly-arranged songs by Amy Winehouse and Robert Palmer - to critical acclaim; indeed, upon hearing Stella's album cover of
her daughter's song Back to Black, Amy Winehouse’s mother got in touch with Stella directly to say how much she loved the version,
and indeed that Stella’s album was being played non-stop in her house!

The album gets regular radio airplay on the national airwaves in Ireland - it was Album of the Week on Lyric FM, part of Ireland's
national channel RTEon its release - and is now starting to make waves on jazz stations in the UK, the USA, Germany and
Switzerland. Indeed, the album has been selected by Aer Lingus, Ireland’s national airline, for inclusion on its in-flight
entertainment schedule from April 2016.

In January 2015, she performed her jazz-inspired take on the music of Broadway's Stephen Sondheim, which sold out the John Field
Room in Dublin’s prestigious National Concert Hall; she returned there in September 2015 as part of her 2-month nationwide tour
celebrating Sondheim's music; this tour was self-produced in partnership with the Irish Arts Council.

No stranger to the art of the Big Band, Stella sings with the Hot House Big Band recorded with the Dublin City Jazz Orchestra, and
is into the sixth year of her own quartet's Sunday residency in Dublin's chic Café en Seine. Amongst the jazz festivals in which she
has performed are Cork, Derry, Bray and Howth. She has also made numerous TV/radio appearances on Ireland’s national stations.

In 2013, Stella added to her producing credits, returning to her early musical theatre roots to co-produce and perform in the Irish
premiére of the hit off-Broadway show,“Shout! The Mod Mus i c,avhidh sold out its 7-week run in Dublin’s Tivoli Theatre. She also
completed an Irish tour of her own one-woman show, "Smoke & Sound"- again self-produced - a tribute to the music and cabaret of
inter-war Berlin, featuring the music of Kurt Weill, Berthold Brecht and Marlene Dietrich; she returned to the NCH in August 2016
with this for yet another sellout concert. She has toured in Germany, and will perform in London’s Pizza Express in April 2017.

Throughout 2017, Stella will be touring her show which celebrates the centenary of the birth of Ella Fitzgerald.

WHAT THE PRESS SAY...

THE IRISH TIMES - 4*

This Dublin singer's debut album might have been recorded at
any time in the past 60 years, which will be music to some ears
and sound a hollow note in others. An unabashed celebration of
the classic Songbook repertoire, including such chestnuts as All
The Things You Are, A Nightingale Sang in Berkeley Square, and
Why Don't You Do Right? this self-released CD is probably more
aimed at securing Bass live engagements than storming the
barricades of contemporary artistic expression. However,
Dublin-based pianist Phil Ware's original arrangements are pin-
sharp and the excellent group - which includes guitarist Hugh
Buckley, saxophonist Michael Buckley, trumpeter Danny Healy
and drummer Dominic Mullan - delivers them with an assurance
and conviction that lifts this album to another level.

TOTALLY DUBLIN MAGAZINE

You might ask yourself if Stella Bass’ voice can possibly match
her on-stage presence, but the answer is a resounding ‘yes!’
Bass truly is the full package. This is disc is proof positive of a
talented artist who can give the greats a run for their money in
years to come. Song selection here is strong, especially
numbers from Cole Porter and Jerome Kern. The Nearness of
Youis a real knock-out, while Bass’ rendition of Back to Black
will make you forget the Amy Winehouse version.

SUNDAY INDEPENDENT

Stella Bass (vocals), Phil Ware (piano, keyboards,
arrangements), Hugh Buckley (guitar), Dominic Mullan (drums),
Nev Lloyd (double bass), Danny Healy (trumpet & flugelhorn),
Michael Buckley (alto sax), Robert Geraghty (tenor sax), Karl
Ronan (trombone).

A versatile singer who combines maturity with innocence,
sophistication with sincerity, Stella Bass is backed here by some
of the finest musicians in the country. The songs range from
oldies like The Nearness of Youto Amy Winehouse's Back to
Black. The poignancy of | Keep Going Back to Joe'sis balanced
by perky numbers like The Frim Fram Sauceand A Wink and a
Smile. Accompaniments vary from piano alone in Estate - sung
in Italian - to the full band in Black Coffee. Hugh Buckley's
guitar solos are magic, especially in All T he Things You Are and
A Nightingale Sang in Berkeley Square. Phil Ware's
arrangements ensure that the instruments complement the
voice at all times.

@stellabass now that's good !!! Thank you, love
Janis xxx

(Tweet from Amy Winehouse’s mum upon her hearing Stella’s
version of Amy’s “Back to Black”)


http://cafeenseine.ie/

ALL ABOUT
JAZZ
MAGAZINE

Singer Stella Bass is a
stalwart of Dublin's
live music scene,
leading small jazz
ensembles and
collaborating with the
HotHouse Big Band
and the Dublin City Jazz Orchestra. Bass' debut jazz recording
follows Smoke and Soung her 2010 cabaret tribute to Kurt Weill,
Bertold Brecht, Marlene Dietrich et al. In the main, Too Darn
Hot sees Bass mine the jazz standards of the 1930s and 1940s,
repertoire she's polished every Sunday for years in Dublin's chic
Cafe en Seine. To stand out in a market awash with standards
recordings requires something special and Bass, with her
beguiling voice, comes fairly close. Whilst this set is unlikely to
generate excitement amongst fans of more contemporary jazz,
there's no denying Bass's qualities as a singer and interpreter.

Classically trained, Bass's technical chops are evident from the
first notes of Jerome Kern/Oscar Hammerstein's "All The Things
You Are"; more importantly, her voice possesses soul, swing and
pizzazz. Noteworthy too, are the arrangements of pianist Phil
Ware, whose deft use of space and dynamics frame Bass's
performances beautifully, while enabling the excellent
supporting cast to shine.

Bass has assembled some of Dublin's finest jazz musicians and
they do her proud; guitarist Hugh Buckley impresses at slow
tempos---as on the Kern/Hammerstein tune—and equally, when
the band is swinging, as on Cole Porter's "Too Darn Hot."
Trumpeter Danny Healy uncorks a gem of a solo on Jack
Segal/Marvin Fischer's "I Keep Going Back to Joe's" providing
sympathetic support to Bass' gently bluesy delivery. On Manning
Sherwin/Eric Mascwitz's ballad "A Nightingale Sang in Berkeley
Square,” tenor saxophonist Robert Geraghty and Buckley's
understated lyricism underscore Bass' nuanced delivery.

The leader injects a little fun with "Frim Fram Sauce,” Redd
Evans/Joe Ricardel novelty song popularized by the Nat King
Cole Trio. Despite the frivolous lyrics, this old-fashioned
swinger has endured, from Ella Fitzgerald/Louis Armstrong

to Diana Krall half a century later. Ware's arrangement for
trumpet, saxophones and Karl Ronan's trombone adds little-big
band lustre to Joseph 'Kansas Joe' McCoy's blues tune "Why Don't
You Do Right? Bass would probably settle for a fraction of the
million copies that Peggy Lee and Benny Goodman's version
shifted in 1942.

Bass also convinces on contemporary fare. On Robert Palmer's
"Aeroplane” her poignant delivery and Buckley's emotive
intervention combine to eclipse the original. Amy Winehouse's
perfect retro-pop tune "Back to Black" is slowed down and
artfully rearranged for horns; the rhythm section of Ware,
bassist Nev Lloyd and drummer Dominic Mullan bring a subtle
jazz sensibility to both tracks. Bass provides another highlight
with Bruno Martino/Bruno Brighetti's "Estate," typically sung as
a bossa nova since Joao Gilberto popularised the song; Bass
instead sticks—convincingly—to the original Italian version in a
compelling duet with Ware.

Hoagy Carmichael/Ned Washington's0 The Near n'‘ess
Ramsey McLean/Marc Shaiman's breezy "A Wink and a Smile"

and Sonny Burke/Paul Francis Webster's sultry, late-night blues
"Black Coffee" round out an enjoyable set. Too Darn Hot just
confirms what jazz aficionados in Dublin already know—Bass is

a class act.

PURE MAGAZINE - 4*

Stella Bass has been the resident lounge singer in Dublin’s Café
en Seinefor a number of years. Her album Too Darn Hot is a
collection of classic jazz and contemporary songs, all of which
have been given the Stella Bass treatment. The songs may be
familiar to us, but Bass absolutely succeeds in putting her own
stamp on them. Aided by pianist Phil Ware (who also arranged
most of the songs) and the endlessly talented Hugh Buckley on
guitar, these songs have been brought to life in a way you
probably have not heard before.

Smooth jazz is a tricky genre. If one is unpractised, it can sound
unprofessional. But if one has over-practised, it can sound
bland. It is a very difficult thing to strike that balance, while
simultaneously being true to one’s character and originality.
Luckily for us, Stella Bass has managed to achieve this with
ease.

After completing her singing studies at the RIAM, Bass earned a
science degree in UCD. Strange as it may seem, the methodical
approach needed for studying science can be heard in the
music. Stella Bass has the distinct air of someone who was a
theorist before she was a practitioner. The effect is someone
who demonstrably knows what she’s doing.

The titular track 8 T o o D a is a plddsartt,&ultry version of
the Cole Porter classic, although significantly faster than the
original. Phil Ware really shines here with crisp, clashing
chords, and is a perfect accompaniment to Buckley’s almost
raconteur-esque style of guitar playing. However, the sped up
tempo makes the song lose some of its groove.

The highlight of the album is ‘Aero p | a tt boasts the most
sophisticated instrumentation and the most challenging vocal
gymnastics for Bass. This Robert Palmer cover showcases
exactly what Bass is capable of. In fact, at first listen, it almost
sounds like Dave Brubeck backing up Ella Fitzgerald. 6 B a ¢ k
B | a bykAty Winehouse is heard here in the most eerie and
ethereal version you’ll ever find, whiled Why Dondt
Ri g hsurpriges by being quite a driving and robust take on an
old favourite. As a fun fact, the songwriter (Joseph ‘Kansas Joe’
McCoy) originally titled thesongd Weed Smoker &s

What can sometimes happen when you hear a new version of a
familiar song, is that you compare line for line the old and new
renditions. This does not happen with Stella Bass. Each song is
so masterfully performed, that you almost think they were
originals. Evenin 6 E s t whick she performs in flawless
Italian, you assume, for the duration of that song, that she is an
Italian singer. The final track ‘B| a c k QGeaffurleseae 0
wonderful solo by saxophonist Michael Buckley and leaves you
with enough intrigue to make you want to start the album
again.

Stella Bass is a highly polished jazz singer, but with a bit more
bite than your typical lounge crooner. She has a powerful
command of her diamond cut-glass voice, but for my taste, she
could certainly use a bit more grit and substance - she certainly
has the talent for it. There is a suspicion that she may be
leaning too heavily on her training, and she doesn’t need to. All
in all, this album is definitely worth listening to, but as with all
jazz, it’s better to hear it live. 6 To o D a is absoHitely 6
worth the buy.

RECOMMENDED IF YOU LIKE:

Stella Bass is recommended if you like:

- Ella Fitzgerald
- Sarah Vaughan
- Frank Sinatra
- Norah Jones

- Julie London



http://dublin.jazznearyou.com/

STREET CEOL TV

Last year, jazz singer Stella Bass released her debut album 6 T o 0 D a ramidstitons @f live performances. Does the album
accurately capture the same level of musicianship that is evident at Stella’s live performances? The answer is yes. From the very
beginning of this album, the music accompanied by Stella’s soothing voice is like a hug for your ears and instantly puts you at ease.
The relaxing nature of jazz music is present throughout the album and its clear to see why Stella has played in Cafe en Seineevery
Sunday for the last five years.

0 Too Da rfeaturdsan array of tracks from classic musicians such as Cole Porter, Sonny Burke, Paul Webster and Oscar
Hammerstein. It also features tracks from more contemporary artists such as Robert Palmer and Amy Winehouse.

The album opens witho A1 |  The Thiwhighsperfeotly setk upethie entire album which tells the listener that they are in
for smashing vocals, superb piano playing and a scintillating double bass. 0 T o o0 D a risra swHngihgd&une which surely captivates
audiences when played live. It’s impossible not to bop along to this song.

The album takes a slightly mellower, darker turn with 0 A ghit i ngal e Sang | andBhe Anly ®inehgquse Slgssica r e 6
0 Bac k T o The latéec ik asurprise addition as it’s so common for people to cover Amy’s songs and do no justice to them but
in this case it’s different. Stella’s version is a much slower and enchanting affair.

We are brought back up to a happier place witho The Fr i m F.dnacase ySudra woadering what frim fram sauce is, don’t
ask us as we’re none the wiser! The next impressive track is © E s t avhigh dounds incredibly beautiful as it’s sung in the Italian
language. If you don’t speak Italian then you won’t know what the song is about but that won’t stop your enjoyment of the track.

The only thing missing from this album is a couple of original songs mixed in as they would more than hold their own judging by the
obvious talent of Stella and the band of musicians.

Standout Tracks: “All The Things You Are”, “Back To Black” & “Estate”

WHERE IS STELLA'S MUSIC BEING PLAYED?

Since its launch in June 2014, the album has receive d extensive airplay in
Ireland including on the national broadcaster, RTE:

1 RTE Radio 1
T Late Date/ Risind Time/ The Ronan Collins

1 RTE Lyric FM (where it was 'Album of the Week' on its release)
1 Marty in the Morning/Jazz Alley/Blue of the Night/The Pur ple Vespertine

1  Regionally played on jazz programmes on e.g. Sunshine FM, Shannonside FM, Kerry FM, East Coast FM

International radio airplay/rotation:

1 UK: BBC Radio Ulster - Linley Hamilton Show and Jazz with Walter Love

9 USA: WICN Radio Massachusetts, KSDS-FM San Diego, WUMR-FM Tennessee, WJAB Alabama, WSIE-FM Chicago,
Smooth Jazz Florida Network, WSNC Radio North Carolina, VID90 Puerto Rico

1 Europe: Jazz London FM, Radio Swiss Jazz, New Jazz Radio (Berlin), Jazzabit (Oslo)

1 Australia: 94.1FM Queensland

WHAT ARE INTERNATIONAL RADIO STATIONS SAYING?

You have a sound that's both cool AND hot!
- Cassandre McKinley, WICN Radio, Massachusetts, USA

Love the disc!
- Joe Kocherhans, KSD$M, San Diego, California, USA

Fabulous!
- Malvin Massey Jr- WUMRFM, Memphis, Tennessee, USA




SOCIAL PAGES

SOCIAL NEWS

stylishly-produced album in
the jazz genre with an eclectic

playlist ranging from jazz
standards of Cole Porter and

Jerome Kern to contel‘nporar)-'

songs by Amy Winchouse
and Robert Palmer, Too
Darn Hot by Stella Bass will
be showcased on June 4 at
Dublin’s Sugar Club.

Bass set up her own jazz group in 2004 and has been
working solidly both at home and abroad since. She is

it

WAYNE’S WORLD

Universally regarded as a living legend in jazz, saxophonist

currently into her fourth year of a Sunday jazz residency at
Dublin’s Café en Seine. Her début album was a logical next
step in her career as a jazz singer. Growing up, Bass was
more influenced by musical theatre singers such as Elaine

‘Wayne Shorter will make a rare appearance at the
National Concert Hall on June 14 as part of the National
Concert Hall’s Perspectives Series. The celebrated
saxophonist in the Miles Davis 1960s quintet, who turned

Paige, Patti LuPone and Barbra Streisand, although Ella
Fitzgerald is still a huge influence.
Tickets for the show at the Sugar Club are €10, Thesugarclub.com

80 last year, has to date received six Grammy Awards.
Tickets from €25, Nch.ie

What the papers say about cur Sunday Jazz Brunch...
THE IRISH TIMES Irish Independent @

' BASS IN THE BUSINESS
“The Sunday Jazz Brunch is a weekly
gathering at Dublins Café en Seine, where
THIS Stella Bass and her quartet work through
WEEK'S a selection of easy listening standards —
TOPTHREE precisely what you might need after a
FEBIES  heavy Saturday night. Bass is a talented
Srestideo@ indepernclenta young singer, and her voice would be
enough to lift the edge from the meanest
hangover.
weavcaleenseirais

Songbook Sunday Jazz and swing classics
played live in Café en Seine on the day of rest.



AUDIO & VIDEO

AUDIO (please click on each URL to play)

Tracks below from the album o0Too Darn Hot o

*All The Things You Are - http://bit.ly/1L7x586
*Aeroplane - http://bit.ly/1p5zA0E

*Estate - http://bit.ly/1QyKxPg

VIDEOS (please click on each URL to play)

“Too Darn Hot” —Album Preview
http://bit.ly/24DUXGN

“ Keep Goi ng -BwefiomtheoBackstage Theatre, Longford:
http://bit.ly/1Y65RR7

“Our Love i s HeefomthoHolSpoa Gréystones:
http://bit.ly/21H17ql

“All About -Tinedrom tiledMersahtile Hotel, Dublin with the Hot House Big Band:
http://bit.ly/IOEVt0S

“Too Da r-rivedrom the Mercantile Hotel, Dublin with the Hot House Big Band:
http://bit.ly/1njGgxX

“ Stella Bass sings the Stephen Sondheim Songbook ” :
http://bit.ly/IEAWONp

(All videos/audio also on www.stellabass.com)

WANT TO GET IN TOUCH?

\\l//
Please contact Stella directly on: |
m: +353 87 2487005 (Dublin, Ireland) =\
e: stella@stellabass.com D
w: ww w.stellabass.com (

|

n www.facebook.com/stellabassmusic

u www.twitter.com/stellabass
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